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Adding to the Discussion of Multicultural Music:
Austin Wintory’s Use of Traditional Tuvan Music Within The Pathless
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The Pathless is an action adventure game developed by Giant Squid. It was released November 12, ‘The Alash Ensemble are a Tuvan traditional ensemble founded in the

2021 Austin Wintory, the music composer for the game, stated that he “recorded 104 musicians and 1990's who are still active today. They identify themselves as ealatormuslc: Which gives respect to Tuven overions Vocal atylings xodmer and
created the score built around *a global jam band™ (Wintory, “Charting the Pathless, part 2’ al Tuvan instruments as well as the art of throat L eIt o el o (oot Craie Ve i e Valen A SEikei)
Youtube.com). It can be difficult to incorporate just one e s s inging. Alash are deeply committed to traditional Tuvan music and 2006, “Where Rivers and Mountains Sing: Sound, Music, and Nomadism in Tuva and
‘composer's work, but to take on this many different cultural influences is quite a challenge. Each ulture, at the same time, they are fans of western music. Believing that Beyond.") This music will unfortunately go mostly unnoficed because it oceurs as the player
different instrument and culture needs that much more research and collaboration between the composer traditional music must constantly evolve, the musicians subtly infuse their i running, jumping, and frolicking through the gorgeous digital landscape. If the player does
nd performers to create multicultural music that s authentic and respectful songs with western elements, creating their own unique style that is fresh {ake s moment fo siop and listen) they/Il[hear incredible moments of soundscape music that

plays with the harmonic overtone series created by xddmei and kargyraa

An example of Wintory’s Tuvan influence is in the background music, or as he categorizes it,

yet true o th
“There are many schools of thought surounding how a music composer should incorporate multicultural They were one of th first Tuv
influences. One was brought to the table by Harm Langenkamp who moderated a discussion betvveen globally and 1
cmn.mchnnDcIccuw Toru Takemitsu, and Chou Wen-chung beginning in the 1970s. (Langenkamp, musicology, science, and medical rm.mhmmmumuc\ for their
“Clos Encounter of vt Kind: Stlgis o Inrulul Composor 19605 2000180143 B e e e e B e e oty e
Whatthsefour composes andschlars assred, espeily nth lnding of westem and sasten multiple pitches and extreme vocal range that is signaturee of this style, but it also creates a
cultures, is that incorporating mmmy ial m\lv\d worlds properly must have the correct mindset and i h e e Fo i o et o T rrerent S
intentions of the composer. According to them, the composer must ealize that all music comes from the e e e e S S e e St i
first peoples (or a spiritual mmcc; ’1'0 combine different cultural styles, composers should not focus on -

re more pronounced in vocal music. There is around a one (1) second transition in
the hard divisions that our societies have created between contrasting cultures, but rather remerge them i e T R e e Rl e
through their similarities. (Langenkamp, 183)

creaing that signture fp a th beginnin ofthe Tuvan tchnique. During ah waveform
the overtones™ and oscillates between frequencies ranging from 1000hz to
35000z The lowestnote that tis tchnique has o i (FO).
ad, Maria Sidersten, Bjom Merker, and Svante Granqyist, 2001 *Voie
Studicd with High-Specd Imag

st el e B D
with the ventricular folds (found within the chest) a different speeds. To be

Another aspect concerning blending cultural musics that these composers emphasized was the.
Impofanc fof {5 composer o 1l e et notthe crairs bt bould st 0 medizors becveen
the sounding 2w angenkamp, 183) They also stressed the importance of alhways
collaborating with the performers and experts in th culture and for the composer to be will
shape their music around the other cultures” needs. (Langenkamp, 183)

It may seem that the more physics-oriented side of overtone vocalization would be unrelated
to Wintory’s composition, however, this knowledge leads to a fuller appreciation of what he
Hhas done within this atmospheric music. Along with the voice, most western instruments also
follow the spectral rule of having emphasis on even partials. One key orchestral instrument
does not though and instead follows the same spectral mapping as Tuvan overtone.

Studying Wintory's music and listening to him discuss his music, I have found that his method of
incorporating different cultural influences and instruments i similar to De Leeuw, Takemitsu, and
Chung’s proposed mindset. He expressed the view that his main themes and the overall music he writes The Alash Ensemble, based on what y was requesting and wh felt appropriate

fuenced by the other creators he works with, along with the world around him. For hin, the music improvised over the main theme Wintory designed with Bady-Dorzhu Onar’s personal prayer in the
he composes i something pre-existent that he captures (Wintory, 2020. “Crafting the ‘Familiar New for xomei style. Traditionally, there are certain shamanistic prayers with similar themes within Tuvan
e culture referred to as the “Four Lines of Common, but each prayer s unique to the individual shaman,
the differ s e hopes to use and collaborating with musical experts to create the most the situation in which they find they need to pray, and which spirits the shaman wishes to evoke hroughout the entire game’s music, whether intentional or not, Wintory uses this
s (il pm«uu (Wintory“Compser Workshop: Austin Winlory" through that prayer first by calling the shaman’s familiar spiri, telling them to eat their fill, and then relationship in partials to highlight the Tuvan vocalizations’ unique timbral quality and as a

o away. This is generally ceremony where they burn offerings on a fire to feed etherea mechanisi to create smooth transitions between the different traditional soundscapes

Another key aspect within Wintory’s compositional method is described in the following quotation beings. They feed off the smoke of food and juniper.” (Sean Quirk, Interview 1/12/2022)
“The point of the score was to create music that was simultaneously from everywhere and nowhere. It
should feel folk-like and cultural, but not connected to an actual culture in our world. Rather than try to “The Iyrics chosen were as such:
20 whole cloth and invent something new completely from scratch... I consciously decided to blend a lot
of different cultures.” (8-bit Music Theory, “Austin Wintory's Newest Theme is Also Simple, but Tuvan:
Sophisticated.”) Azalarym i,

vocalization which is emphasizing the odd partals. This instrument s the Clari

BRI ai o e b ing AT il venes e =
o create a new unid le culture, he does successfully blend these cultural influences into nd English Transla
sl 3 o, Mo B B e g e bl e My spirits, my familiars.come and eat, come and fill yourselves, Having gotten full and having eaten,
styles and instruments into the score for The Pathless, but the most essential were the traditional Get on your horses. e’ g0
instruments and musical styles from Tuva recorded by the Alash Ensemble.
Sean Quirk, the manager of the Alash Ensemble, stated that using such spiritual influences is
generally avoided because it can quickly lead to cultural appropriation. He further explained that this
is a common trope that Tuvan music flls into as being just “mysterious and spiitual” music. The
masic from Tuva is much more complesx than this, and many songs who use Tuvan influences as
strictly “spiritual” are misinterpreting the songs’ emotional content based on their own biases
Xddmei is not inherently spiritual in every use. Quirk did not feel that their music was not being @ @
misinterpreted by Wintory and agree that, based on what he requested and the story line of the game, il SCAN ME
that a general shamanistic ritual within this context would be id
Tuvan American orchestra and other performances where they felt its incorporation was also
ccepiable

https://drive.google.com/file/d/1MuCcMo9ONWwuvc6Yle7Ec6mARQ5hRjnwg/view



